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In gratitude, these performances are dedicated to:
Friday	 The Donald Stone Family, in Honor of Norma Stone 
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Dallas Symphony Orchestra
Troupe Vertigo
Jeff Tyzik  Conducts
Principal Pops Conductor
Dot & Paul Mason Podium

David Buck  Flute
Principal Flute
Joy & Ronald Mankoff Chair

Mark Debski  Oboe

Act 1: Dances
Ritual Dance from Images 
Danza Cubano   David Buck, Flute
Three Latin Dances 
Bolero from Dance Suite for Oboe, Piano, and Strings   Mark Debski, Oboe
Flamenco
Galileo

INTERMISSION: (20 Minutes)

Act 2: Cirque Noir
Swing, Swing, Swing
Traffic Jammin’ from New York Cityscape
Tarantella from New York Cityscape
Ragtime Redux from New York Cityscape 
Harlem Street Scene from Images 
Tango from Dance Suite for Oboe, Piano, and Strings   Mark Debski, Oboe
Dr. Caligari from Images
Riffs

All Compositions by Jeff Tyzik
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Jeff Tyzik
Principal Pops Conductor
Dot & Paul Mason Podium

GRAMMY® Award 
winner Jeff Tyzik 
is one of America’s 
most innovative 
and sought-after 
pops conductors. 
Tyzik is recognized 
for his brilliant 
arrangements, 

original programming, and engaging 
rapport with audiences of all ages. This 
is the fourteenth season that Tyzik has 
held the Dot & Paul Mason Principal 
Pops Conductor’s Podium at the Dallas 
Symphony Orchestra. He also serves 
as Principal Pops Conductor of the 
Oregon Symphony and the Rochester 
Philharmonic Orchestra, a post he 
has held for over 30 years. Tyzik 
made his debut with the New York 
Philharmonic in September 2023 and 
was immediately invited back in 2024 
where he conducted two sold out 
performances at David Geffen Hall.
Frequently invited as a guest 
conductor, Tyzik has appeared with 
over one hundred orchestras, including 
the Boston Pops, Cincinnati Pops, 
Milwaukee Symphony, Pittsburgh 
Symphony, The Cleveland Orchestra, 
The New York Philharmonic, Toronto 
Symphony, Indianapolis Symphony, 
Philadelphia Orchestra, Los 
Angeles Philharmonic, Orchestre 
Philharmonique de Monte Carlo, 
Malaysian Philharmonic Orchestra, and 
the Royal Scottish National Orchestra. 
Tyzik previously served as the principal 
pops conductor of the Detroit 
Symphony, Florida Orchestra, Vancouver 
Symphony, Seattle Symphony, Erie 
Philharmonic & Winnipeg Symphony.
As an accomplished composer and 
arranger, Tyzik has written over 400 
arrangements, orchestrations, and 
compositions for orchestra and has 
had his compositions recorded by 
the London Symphony Orchestra, 
Erich Kunzel and the Cincinnati Pops 
Orchestra, the Rochester Philharmonic 

Orchestra, the Vancouver Symphony, 
and Doc Severinsen with the Royal 
Philharmonic Orchestra in London. He 
has also produced and composed 
theme music for many of the major 
television networks, including ABC, NBC, 
HBO, and Cinemax, and released six of 
his own albums on Capitol, Polygram, 
and Amherst Records. He produced a 
GRAMMY® Award-winning album, The 
Tonight Show Band with Doc Severinsen, 
Vol. 1. Tyzik’s subsequent recordings 
with Severinsen garnered three more 
GRAMMY® nominations.
A native of Hyde Park, New York, Tyzik 
began his life in music when he 
first picked up a cornet at age nine. 
He studied both classical and jazz 
throughout high school and went on to 
earn both his Bachelor’s and Master’s 
degrees from the Eastman School 
of Music. While there, he studied 
composition/arranging with Radio 
City Music Hall’s Ray Wright and jazz 
studies with Chuck Mangione. Tyzik 
subsequently toured with Mangione 
as lead trumpet and worked on five 
Mangione recordings as a producer and 
performer from 1976 to 1981.
With co-producers Greenberg Artists 
and Schirmer Theatrical, Jeff Tyzik 
has created 20 new orchestra pops 
programs that have been presented 
by nearly 200 orchestras in the past 
several seasons.

Troupe Vertigo
Fusing together 
elements of cirque 
acrobatics, 
classical dance 
and contemporary 
theater, Troupe 
Vertigo brings 
audiences on a 
spellbinding 

journey through the world of artistic 
movement. Consisting of world-class 
aerial artists, contortionists, and ballet 
dancers, the Los Angeles based 
company was founded in 2009 by 
Artistic Director Aloysia Gavre, formerly 
of the internationally renowned Cirque 
du Soleil, and Technical Director Rex 



For Questions and Ticketing
ONLINE: dallassymphony.org

PHONE: 214-849-4376

IN PERSON: Visit the Guest Services Center 
on the lower level of the Morton H. Meyerson 
Symphony Center

The DSO is supported 
in part by funds from

Camphuis, whose background is with 
the fabled Pickle Family Circus. Troupe 
Vertigo, whose “dizzying acts defy 
gravity and leave its lucky audiences in 
awe” (Los Angeles Times) has 
performed with major orchestras 
across North America.
Their unique perspective on the circus 
arts have led to a variety of speaking 
engagements including with The Center 
Theater Group Los Angeles, Directors 
Lab West, TEDx Talk and The Chicago 
Contemporary Circus Festival. As well 
in publications for the cover story of 
Dance Teacher Magazine {August 2016} 
and in the book Ordinary Acrobat.
The ensemble premiered its first 
offering, Big Top for a New Generation, 
in 2010 at the Ford Amphitheater and 
has gone on to present Nighthawks: A 
Film Noir Circus, inspired by American 
jazz, Edward Hopper paintings, and 
crime novels. In 2016, they brought 
Tableaux, featuring five women 
grappling with the constrictions of 
society, to life at the Bootleg Theater 
in Los Angeles. Husband and wife 

team, Aloysia and Rex, frequently bring 
their gifts and knowledge to the film 
and television industry, most notably 
with Rebel Wilson’s aerial performance 
in Pitch Perfect 2 and with Reese 
Witherspoon and Christoph Waltz in the 
film Water for Elephants.
Troupe Vertigo’s facility is also home 
to Cirque School Los Angeles, which 
inspires an appreciation for the circus 
arts for “Anybody with Any Body.” Cirque 
School uses training, performance, and 
community outreach to foster passion 
for the circus arts in a supportive, 
non-competitive environment. 
Encompassing over 50 weekly classes 
to the public, student performances, 
team building workshops, pre-
professional intensives and television 
and film projects, Cirque School thrives 
as the premiere cirque training program 
in Los Angeles.

Scan to view the Dallas Symphony 
Orchestra musician roster, 
donor listings and more. 

Scan or click to view 
David Buck’s bio. 

Scan or click to view  
Mark Debski’s bio. 

David Buck 
Principal Flute 
Joy & Ronald Mankoff Chair

Mark Debski
Interim Principal Oboe

https://www.dallassymphony.org/people/david-buck/
https://www.dallassymphony.org/people/mark-debski/
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The Dallas Symphony Orchestra
2025/26 SEASON

Fabio Luisi
Music Director
Louise W. & Edmund J. Kahn  
Music Directorship 

Vacant
Principal Guest Conductor
Dolores G. & Lawrence S.
Barzune, M.D. Chair

Jeff Tyzik
Principal Pops Conductor
Dot & Paul Mason Podium

Enrico Lopez-Yañez
Principal Conductor of 
Dallas Symphony Presents
Nancy A. Nasher & David J. 
Haemisegger Chair

Shira Samuels-Shragg
Assistant Conductor
Marena & Roger Gault Chair

Anthony Blake Clark
Chorus Director
Jean D. Wilson Chair 

Ellie Lin
Artistic Director of 
the Dallas Symphony 
Children’s Chorus

Sophia Jani
Composer-in-Residence
Lisa & Robert Segert Chair

VIOLIN I
Alexander Kerr

Concertmaster
Michael L. Rosenberg Chair

Nathan Olson
Co-Concertmaster
Fanchon & Howard Hallam Chair

Emmanuelle Boisvert
Associate Concertmaster
Robert E. & Jean Ann Titus 
Family Chair

Eunice Keem
Associate Concertmaster
Marcella Poppen Chair

Kari Choo
Assistant Concertmaster

Filip Fenrych
W. Paul Radman, DDS 
& Jane Vandecar Chair

Maria Schleuning
Norma & Don Stone Chair

Lucas Aleman
Dallas Symphony Orchestra 
League Chair

Jenna Barghouti
Marie A. Moore Chair

Gary Levinson
Senior Principal Associate  
Concertmaster Emeritus
Enika Schulze Chair

Andrew Schast
Nelly Crooks Bigham Chair

Motoi Takeda 
Associate Concertmaster 
Emeritus

Daphne Volle
Bruce Wittrig

Susan & Woodrow Gandy Chair
Giyeon Yoon
Kaori Yoshida*

VIOLIN I I
Angela Fuller Heyde 

Principal
Barbara K. & Seymour 
R. Thum Chair

Alexandra Adkins
Associate Principal
Yehuda Zukerman Chair

Sho-mei Pelletier
Associate Principal

Bing Wang
Bruce Patti*

Rita Sue & Alan Gold Chair
Samantha Bennett
Mariana Cottier-Bucco

Debra & Steve Leven Chair
Lilit Danielyan*
Hyorim Han
Shu Lee
Jimin Lim
Nora Scheller
Aleksandr Snytkin*
Lydia Umlauf°

VIOLA
Meredith Kufchak

Principal
Hortense & Lawrence 
S. Pollock Chair

Matthew Sinno
Associate Principal

Sarah Sung
Associate Principal

Pamela Askew
Dr. James E. Skibo Chair

Thomas Demer 
Christine Hwang

Keith Verges Chair
Sarah Kienle 
Xiaohan Sun

Maisie Heiken Chair
David Sywak

Arthur Noltemy Chair

CELLO
Christopher Adkins 

Principal
Fannie & Stephen S. Kahn Chair

Theodore Harvey 
Associate Principal
Holly & Tom Mayer Chair

Jolyon Pegis 
Associate Principal
Joe Hubach Chair

Jeffrey Hood
Greg & Kim Hext Chair

Jennifer Yunyoung Choi
Wolfe Gruber Chair

SaiSai Ding
Kari Kettering

Donna & Herbert Weitzman 
Chair, in honor of Juanita 
& Henry S. Miller, Jr.

Minji Kim
Zexun (Jason) Shen

Lev Aronson Chair, Endowed 
by Betty Taylor Cox

Nan Zhang

BASS
Nicolas Tsolainos 

Principal
Anonymously Endowed Chair

Vacant
Associate Principal

Paula Holmes Fleming 
Alexander Heather 
Thomas Lederer

Co-Principal Emeritus
Brian Perry

Clifford Spohr Chair
Caleb Quillen°
Tyler Shepherd

FLUTE
David Buck 

Principal
Joy & Ronald Mankoff Chair

Vacant
Associate Principal
Barbara Rabin Chair
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MUSICIANS
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The Dallas Symphony Orchestra
2025/26 SEASON

* Performs in both Violin I 
 and Violin II sections
° On Leave

Kara Kirkendoll Welch
Caroline Rose Hunt Chair

James Romeo 
Piccolo
Lisa & Robert Segert Chair

OBOE
Erin Hannigan° 

Principal
Nancy P. & John G. Penson Chair

Mark Debski 
Interim Principal 

Willa Henigman 
Associate Principal

Brent Ross 
David Matthews 

+ English Horn
Karen & Jim Wiley Chair 

CLARINET
Gregory Raden 

Principal
Mr. & Mrs. C. Thomas 
May, Jr. Chair

Paul Hafley 
Associate Principal + E-Flat
Robert E. & Ruth Glaze Chair

Stephen Ahearn
Second Clarinet
Courtney & Andrew Nall Chair

Marci Gurnow 
Bass Clarinet + Utility
Edward W. Blessing Chair

BASSOON
Ted Soluri 

Principal
Irene H. Wadel & Robert 
I. Atha, Jr. Chair

Scott Walzel 
Associate Principal
Barbara & Robert P. Sypult Chair

Tom Fleming
Peter Grenier 

+ Contrabassoon

HORN 
Daniel Hawkins 

Principal
Howard E. Rachofsky Chair 

David Heyde
Associate Principal
Linda VanSickle Chair

Alexander Kienle 
Assistant Principal + Utility

Haley Hoops 
Becky & Brad Todd Chair

Yousef Assi°
Kevin Haseltine°
Caitlyn Smith Franklin

TRUMPET
Stuart Stephenson

Principal
Diane & Hal Brierley Chair

L. Russell Campbell
Associate Principal
Yon Y. Jorden Chair

Kevin Finamore
Assistant Principal
Ryan Anthony Chair 

Elmer Churampi
Graham & Brenda Gardner Chair

TROMBONE
Barry Hearn 

Principal
Cece & Ford Lacy Chair

Christopher Oliver 
Associate Principal

Brian Hecht
Utility Trombone

Darren McHenry 
Bass Trombone

TUBA
Matthew Good 

Principal
Dot & Paul Mason Chair

TIMPANI
Brian Jones 

Principal
Dr. Eugene & Charlotte 
Bonelli Chair

Robert O’Brien 
Assistant Principal 

PERCUSSION
George Nickson

Principal
Margie & William H. Seay Chair

Daniel Florio 
Associate Principal 

Robert O’Brien 

HARP
Emily Levin 

Principal
Elsa von Seggern Chair

ORGAN
Bradley Hunter Welch 

Resident Organist
Lay Family Chair

KEYBOARD
Jeanne R. Johnson Chair

Gabriel Sanchez 
Classical

Anastasia Markina 
Classical
Toby & Will Jordan Chair

Brian Piper 
Pops

LIBRARY
Karen Schnackenberg 

Principal
Jessie D. & E. B. Godsey Chair

Robert Greer 
Associate Principal

Melissa Robason 
Orchestra Librarian

Melanie Gilmore 
Choral Librarian

PERSONNEL 
MANAGEMENT
Victoria J. Moore

Olga & Yuri Anshelevich 
Director of Orchestra  
Personnel

Scott Walzel 
Consultant for Community 
Development & Outreach

Christopher Oliver
Auditions Coordinator 

STAGE
Kenneth Winston 

Stage Manager
Alan Bell 

Assistant Stage Manager

DALLAS SYMPHONY ORCHESTRA
MUSICIANS
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Create Your 
Own Season

Choose three or more concerts and get  
up to 20% off the current ticket price,  

plus enjoy exclusive subscriber benefits.

From country legends to film scores and jazz icons, this 
star-studded lineup is full of showstoppers. Enjoy Respighi’s 

Fountains of Rome, Dolly Parton’s Threads: My Songs in 
Symphony, the iconic Jazz at Lincoln Center Orchestra with 
Wynton Marsalis and Mahler’s Symphony of a Thousand.

SUBSCRIBE TODAY 
214-849-4376  |  DALLASSYMPHONY.ORG/SUBSCRIBE

DOLLY PARTON’S 
THREADS: MY SONGS  

IN SYMPHONY
OCT 24-26, 2025

JAZZ AT LINCOLN 
CENTER ORCHESTRA 

WITH WYNTON 
MARSALIS

NOV 12, 2025

RESPIGHI’S  
FOUNTAINS  

OF ROME
OCT 9-12, 2025

MAHLER’S  
SYMPHONY OF  
A THOUSAND

MAY 15-17, 2026
This concert will feature the music of Dolly 
Parton performed by the DSO. The artist 
Dolly Parton will not be in attendance. 

music was to be heard at all, he needed music was to be heard at all, he needed 
other people to play it.other people to play it.

Although Beethoven's cadenza is the Although Beethoven's cadenza is the 
most common, some performers most common, some performers 
substitute their own, a traditional form substitute their own, a traditional form 
of musical tribute that Beethoven of musical tribute that Beethoven 
practiced, too, when he was still a practiced, too, when he was still a 
hotshot soloist. In a diary entry, Clara hotshot soloist. In a diary entry, Clara 
Schumann described taking on Schumann described taking on 
this challenge at age 49: "I played this challenge at age 49: "I played 
Beethoven's C minor Concerto for the Beethoven's C minor Concerto for the 
first time (almost unbelievable) with real first time (almost unbelievable) with real 
delight. I composed a cadenza for it, and delight. I composed a cadenza for it, and 
I believe it is not bad." I believe it is not bad." 

A CLOSER LISTEN
Piano Concerto No. 3 marks the end Piano Concerto No. 3 marks the end 
of Beethoven's early period and the of Beethoven's early period and the 
beginning of his middle period, when he beginning of his middle period, when he 
dismantled and reassembled everything dismantled and reassembled everything 
he knew about form, tonality, and genre.he knew about form, tonality, and genre.

A dotted drum-beat motif pulsates A dotted drum-beat motif pulsates 
through the opening Allegro. The second through the opening Allegro. The second 
theme, carried by violins and clarinets, theme, carried by violins and clarinets, 
is lyrical and lithe, a frisky contrast to is lyrical and lithe, a frisky contrast to 
the somber martial passage that it the somber martial passage that it 
follows. The piano rushes in: a flurry of follows. The piano rushes in: a flurry of 
mad ascensions. After a magnificent mad ascensions. After a magnificent 
cadenza, Beethoven gives the timpani cadenza, Beethoven gives the timpani 
the drum-beat motif he's been teasing the drum-beat motif he's been teasing 
us with since the opening measures. us with since the opening measures. 

The central Largo is in sharp-studded The central Largo is in sharp-studded 
E Major, a key so far removed from C E Major, a key so far removed from C 
minor that it barely inhabits the same minor that it barely inhabits the same 
hemisphere. According to biographer hemisphere. According to biographer 
Jan Swafford, Beethoven played the Jan Swafford, Beethoven played the 
entire opening with the sustain  entire opening with the sustain  
pedal down. pedal down. 

The rondo finale begins in the home key The rondo finale begins in the home key 
of C minor, but a lighter touch prevails. of C minor, but a lighter touch prevails. 
In the mighty coda, the tempo speeds In the mighty coda, the tempo speeds 
to Presto and the rondo resolves in to Presto and the rondo resolves in 
euphoric C Major. euphoric C Major. 

HARMONIELEHRE
JOHN ADAMS /  B. 1947

PERFORMANCE HISTORY

PREMIERE PERFORMANCE: 
APRIL 30, 1994 | BERLIN, GERMANY 
John Adams, Conductor

LAST DSO PERFORMANCE:
This is a DSO debut.

In his program notes for In his program notes for HarmonielehreHarmonielehre  
Adams explains that he conceived Adams explains that he conceived 
the expansive orchestral piece as a the expansive orchestral piece as a 
response —parodic, not ironic— to the response —parodic, not ironic— to the 
influence of Arnold Schoenberg and influence of Arnold Schoenberg and 
12-tone composition. But Schoenberg 12-tone composition. But Schoenberg 
wasn't his only inspiration at the time. wasn't his only inspiration at the time. 
Adams was intrigued by Jungian theory, Adams was intrigued by Jungian theory, 
and images from his dreams shape and images from his dreams shape 
HarmonielehreHarmonielehre's harmonic landscape. 's harmonic landscape. 

Completed in 1985, Completed in 1985, HarmonielehreHarmonielehre  
marked the end of an 18-month bout marked the end of an 18-month bout 
of writer's block for the composer. The of writer's block for the composer. The 
title is the German word for the study title is the German word for the study 
of harmony. Although several books of harmony. Although several books 
have been published under that name, have been published under that name, 
Adams was referring to Schoenberg's Adams was referring to Schoenberg's 
1911 textbook, which ranks among the 1911 textbook, which ranks among the 
most influential theoretical treatises on most influential theoretical treatises on 
the subject. As a student at Harvard, the subject. As a student at Harvard, 
Adams studied with Schoenberg's Adams studied with Schoenberg's 
student Leon Kirchner, who maintained student Leon Kirchner, who maintained 
a nuanced but respectful admiration for a nuanced but respectful admiration for 
his former master. As for Adams himself, his former master. As for Adams himself, 
he could appreciate Schoenberg's ideas, he could appreciate Schoenberg's ideas, 
but he resented the relentless ugliness but he resented the relentless ugliness 
of the aesthetic, the weight of  of the aesthetic, the weight of  
serialist authority. serialist authority. 

Schoenberg represented "something Schoenberg represented "something 
twisted and contorted," Adams recalled. twisted and contorted," Adams recalled. 

"He was the first composer to assume "He was the first composer to assume 

EMANUEL AX PLAYS BEETHOVEN
PROGRAM NOTES
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Experience the DSO
as a Stradivarius Patron
Enjoy the concert amenities and behind-the-scenes
access of the Stradivarius Patron Society through
flexible, monthly payments.

FOR $250/MONTH ($3,000 ANNUALLY), YOU RECEIVE:

• Special invitations to meet DSO musicians, conductors
and guest artists

• Personalized service via a dedicated DSO representative

• Complimentary parking and access to the
VIP Patron Intermission Lounge 

• Unique opportunities to meet and
network with like-minded DSO patrons

• And much more

JOIN THE STRADIVARIUS
PATRON SOCIETY TODAY
The generosity of our members
helps our education programs
continue to grow, so we can impact
more children through music,
right here in your community.

For more information, please contact:
Alex Small, Director of Annual Giving 
214-871-4077  |  a.small@dalsym.com.



Full Gala experience tickets include cocktail reception with 
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the role of high priest, a creative mind the role of high priest, a creative mind 
whose entire life ran unfailingly against whose entire life ran unfailingly against 
the grain of society, almost as if he had the grain of society, almost as if he had 
chosen the role of irritant. Despite my chosen the role of irritant. Despite my 
respect for and even intimidation by respect for and even intimidation by 
the persona of Schoenberg, I felt it only the persona of Schoenberg, I felt it only 
honest to acknowledge that I profoundly honest to acknowledge that I profoundly 
disliked the sound of 12-tone music."disliked the sound of 12-tone music."

A more immediate source of inspiration A more immediate source of inspiration 
for for HarmonielehreHarmonielehre was Adams'  was Adams' 
subconscious. At the time, he was subconscious. At the time, he was 
fascinated by the writings of Carl Jung, fascinated by the writings of Carl Jung, 
particularly his analyses of Medieval particularly his analyses of Medieval 
mythology. Anfortas, whom Adams mythology. Anfortas, whom Adams 
invokes in his movement title, is a invokes in his movement title, is a 
classic Jungian archetype, the king classic Jungian archetype, the king 
whose wounds cannot heal. According whose wounds cannot heal. According 
to Adams, he "symbolized a condition of to Adams, he "symbolized a condition of 
sickness of the soul that curses it with a sickness of the soul that curses it with a 
feeling of impotence and depression."feeling of impotence and depression."

The first part of The first part of HarmonielehreHarmonielehre begins  begins 
and ends with a brutal series of E minor and ends with a brutal series of E minor 
chords; Adams calls these "the musical chords; Adams calls these "the musical 
counterparts of a dream" in which he counterparts of a dream" in which he 
"watched a gigantic supertanker take "watched a gigantic supertanker take 
off from the surface of San Francisco off from the surface of San Francisco 
Bay and thrust itself into the sky like a Bay and thrust itself into the sky like a 
Saturn rocket." Saturn rocket." 

The last part was inspired by another The last part was inspired by another 
dream, about Adams's baby daughter dream, about Adams's baby daughter 
Emily. In the dream the infant, whose Emily. In the dream the infant, whose 
nickname then was Quackie, "rides nickname then was Quackie, "rides 
perched on the shoulder of the Medieval perched on the shoulder of the Medieval 
mystic Meister Eckhardt, as they hover mystic Meister Eckhardt, as they hover 
among the heavenly bodies like  among the heavenly bodies like  
figures painted on the high ceilings  figures painted on the high ceilings  
of old cathedrals."of old cathedrals."

THE COMPOSER SPEAKS
"My own "My own HarmonielehreHarmonielehre is parody... in  is parody... in 
that it bears a 'subsidiary relation' to that it bears a 'subsidiary relation' to 
a model..., but it does so without the a model..., but it does so without the 
intent to ridicule. It is a large, three-intent to ridicule. It is a large, three-
movement work for orchestra that movement work for orchestra that 

marries the developmental techniques marries the developmental techniques 
of Minimalism with the harmonic and of Minimalism with the harmonic and 
expressive world of expressive world of fin de sièclefin de siècle late  late 
Romanticism. It was a conceit that Romanticism. It was a conceit that 
could only be attempted once. The could only be attempted once. The 
shades of Mahler, Sibelius, Debussy and shades of Mahler, Sibelius, Debussy and 
the young Schoenberg are everywhere the young Schoenberg are everywhere 
in this strange piece. This is a work that in this strange piece. This is a work that 
looks at the past in what I suspect is looks at the past in what I suspect is 
'postmodernist' spirit, but, unlike 'postmodernist' spirit, but, unlike Grand Grand 
Pianola Music or Nixon in ChinaPianola Music or Nixon in China, it does , it does 
so entirely without irony.so entirely without irony.

"The first part is a 17-minute inverted "The first part is a 17-minute inverted 
arch form: high energy at the arch form: high energy at the 
beginning and end, with a long, beginning and end, with a long, 
roaming 'roaming 'SehnsuchtSehnsucht' (yearning) section ' (yearning) section 
in between.... In this slow, moody in between.... In this slow, moody 
movement entitled 'The Anfortas movement entitled 'The Anfortas 
Wound,' a long, elegiac trumpet solo Wound,' a long, elegiac trumpet solo 
floats over a delicately shifting screen floats over a delicately shifting screen 
of minor triads that pass like spectral of minor triads that pass like spectral 
shapes from one family of instruments shapes from one family of instruments 
to the other. Two enormous climaxes to the other. Two enormous climaxes 
rise up out of the otherwise melancholy rise up out of the otherwise melancholy 
landscape, the second one being landscape, the second one being 
an obvious homage to Mahler’s last, an obvious homage to Mahler’s last, 
unfinished symphony.unfinished symphony.

"The final part, 'Meister Eckhardt and "The final part, 'Meister Eckhardt and 
Quackie,' begins with a simple berceuse Quackie,' begins with a simple berceuse 
(cradlesong) that is as airy, serene and (cradlesong) that is as airy, serene and 
blissful as 'The Anfortas Wound' is blissful as 'The Anfortas Wound' is 
earthbound, shadowy and bleak.... The earthbound, shadowy and bleak.... The 
tender berceuse gradually picks up tender berceuse gradually picks up 
speed and mass... and culminates in a speed and mass... and culminates in a 
tidal wave of brass and percussion over tidal wave of brass and percussion over 
a pedal point on E-flat Major." a pedal point on E-flat Major." 

— John Adams— John Adams  
(excerpted from an essay on his website (excerpted from an essay on his website 
at at earbox.comearbox.com))
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