
Leonard Bernstein, in one of his Young People’s Concerts, explored the question, “What makes music funny?” 
He goes on to suggest, “The first and simplest way that music can be amusing is by simply imitating nature. It’s 
one of the oldest ways of making you laugh—by imitating things.” In fact, there are examples of music imitating 
nature that go all the way back to the Middle Ages, where “word painting,” or representing something (like an 
animal) through music, was very popular.

A great example of this can be found in this year’s Music Memory repertoire: The Cricket (El Grillo), by the famous 
Renaissance composer, Josquin des Prez. He writes such a quick and jolly skipping and jumping of notes that it’s 
nearly impossible not to imagine a cricket rubbing its legs together and hopping around.  There are many other 
examples of animal sounds found in the music of Vivaldi, Beethoven, Schubert, Grieg, and Respighi to name a 
very few. How many others can you think of and share with your students?

Camille Saint-Saëns wrote his “Grand Zoological Fantasy,” The Carnival of the Animals, while he was teaching at a 
music school in Paris in the late 19th century. Of its fourteen sections, the DSO will perform nine at this month’s 
Youth Concerts. In addition, you and your students will enjoy such classics as Rimsky-Korsakov’s “Flight of the 
Bumblebee,” Anderson’s “Waltzing Cat,” and Mancini’s “Pink Panther.”

Of very special interest on this concert will be the World Premiere of Dallas Zoo Melodies, featuring original 
themes written by Dallas area elementary students (maybe some of yours!), and orchestrated for the DSO by 
yours truly. This piece is the result of a unique partnership between the DSO and the Dallas Zoo, using a con-
cept-based arts integration model. During the fall, students enjoyed a tour led by a Dallas Zoo educator, where 
they made focused observations of animal movement and behavior. These were followed by composition work-
shops led by a DSO Teaching Artist, during which the students were engaged in a creative process that allowed 
them to create musical phrases inspired by their observations.  A number of these original melodies (including 
“Leaping Kangaroos,” “Stalking Bobcats,” “Running Ocelots,” “Swinging Spider Monkeys,” and more) have been in-
corporated into Dallas Zoo Melodies.  Students that participated in both the workshops at the zoo and the concert 
at the Meyerson will have ended up being a part of an interactive, high-quality learning experience, featuring 
active connection-making that spans the better part of a full school year.

So there’s lots to smile about at this concert.  Please take full advantage of the lessons, activities, and recordings 
included in this guide, and be ready to bring out your inner animal on January 25 & 26!

Musically Yours,

 Jamie Allen 

		      	        VISIT THE DALLAS SYMPHONY ORCHESTRA’S EDUCATIONAL WEB SITE: 
					                      www.DSOkids.com
			                          https://www.surveymonkey.com/r/dsoyouthconcerts
  

 Activities for Music and Motion teacher’s guide were prepared by the Dallas Symphony Orchestra’s Curriculum Development Team: Linda 
Arbolino, Jane Aten, Tony Driggers, and Gloria Lett.  This volume of the teacher’s guide was produced and edited by Dallas Symphony Orchestra 
Education Staff Members Sarah Hatler and Jamie Allen. Materials in this teacher’s guide can be photocopied for classroom use.  If you have any 
questions about the concerts or material in this guide, please call the DSO Education Department at 214.871.4006.

Dear Teacher,

The Dallas Symphony Orchestra Presents:

	        Music and Motion
                January 25 and 26, 2017
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1.	 The Waltzing Cat by LeRoy Anderson
2.	 Flight of the Bumblebee by Nikolai Rimsky-Korsakov
3.	 The Pink Panther by Henry Mancini

Dallas Zoo Melodies by Dallas Elementary Students

4.	 Kangaroo: Hopping & Boxing [Withers Elementary]
5.	 Bobcat: Stalking & Leaping [Withers Elementary]
6.	 Spider Monkey: Swinging, Jumping, Climbing, and Screeching [Faustina Academy]
7.	 Koala: Slowly Crawling, Looking Around, Eating [Withers Elementary]
8.	 Ocelot: Running [Momentous Institute]
9.	 Kangaroo: Hopping & Dragging its tail (or “Crawl-walking”) [Faustina Academy]
10.	 Flamingo: Balancing, Ruffling it Feathers, Walking, and Bending Down to Eat [Faustina 		
            Academy]

11.	 Can-Can by Offenbach

The Carnival of the Animals by Camille Saint-Saëns

12.	 Introduction
13.	 The Lion
14.	 Roosters and Hens
15.	 The Tortoise
16.	 The Elephant
17.	 The Aquarium
18.	 The Cuckoo in the Wild
19.	 The Aviary
20.	 The Swan
21.	 The Grand Finale

Repertoire and Youth Concert CD Track List
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Composer Biographies

	 When Camille Saint-Saëns was just a toddler, his mother and his great-aunt 
began teaching him music. He was only five years old when he gave his first public piano 
performance. When he was seven, he began to study with other teachers, and he had 
already begun composing his own music. He became one of the most famous French 
composers.
	 Saint-Saëns also liked to write poetry, scientific papers, and essays about music. 
Sometimes he made enemies because he insulted his fellow musicians when he wrote 
about them.
	 One of Saint-Saëns’ most well known compositions, The Carnival of the Animals, 
featured in this youth concert, was originally written to make fun of some of his friends. 
Now, it is enjoyed by children all over the world for the pictures it paints of animals.

	 The music of LeRoy Anderson is firmly entrenched in American popular cul-
ture. A composer of distinctive and delightful miniatures, he wrote nearly all his pieces 
originally for orchestra and then transcribed most of them himself for band and often 
for other groups of instruments as well. His music is so catchy, lyrics were sometimes 
added to his music after the pieces were written.
	 Many people consider Anderson to be one of America's four greatest 20th cen-
tury composers of instrumental music, alongside George Gershwin, Aaron Copland, 
and Charles Ives.
	 Leroy Anderson was born on June 29, 1908, in Cambridge, Massachusetts, 
and fell in love with music at a very young age. His musical gifts were so great that in 
1919 (at age 11) he began piano and music studies at the New England Conservatory 
of Music.  He received a star on the Hollywood Walk of Fame in 1976 and was elected 
posthumously to the Songwriters Hall of Fame in 1988. His music is frequently used 
to entertain visiting dignitaries at the White House as well as to greet U.S. Presidents 
when visiting foreign countries.
	 Henry Mancini was born on April 16, 1924, in Cleveland, Ohio. Benny 
Goodman hired him to arrange music as a teen. After World War II, Mancini joined the 
Glenn Miller Band as a pianist and composer. In 1952, he began working for Universal 
Studio. Over his career, Mancini composed for classic films like The Pink Panther and 
won several Academy Awards, Grammy Awards and Emmy Awards. He died on June 
14, 1994, in Los Angeles, California.

	 Nikolai Rimsky-Korsakov showed no great love for music as a child. His 
parents insisted he study piano but he wanted to be a sailor. He liked to compose in 
his free time. At age 12, he entered Naval School where he heard opera and continued 
to study piano and composition. He grew to like naval life less and less, and after a 
three-year cruise, he decided to pursue music as a career.
As the Inspector of Navy’s Music, he became familiar with the technical aspects 
of each instrument and developed a gift for orchestration. He was a member of a 
group of composers who changed Russian music forever. The “Russian Five” included 
Mussorgsky, Cui, Borodin, Rimsky-Korsakov, and Balakirev.
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Elementary students from throughout Dallas came to the Dallas Zoo this fall for a special 
“Music and Motion” tour and workshop.  This highly collaborative and interactive program 
started with a tour led by a Dallas Zoo educator, encouraging focused observations of animal 
movement and behavior.   These were followed by music composition workshops with a DSO 
Teaching Artist, during which the students were led through a creative process that allowed 
them to create musical phrases inspired by their observations.  A number of these original 
melodies (including “Leaping Kangaroos,” “Stalking Bobcats,” “Running Ocelots,” “Swinging 
Spider Monkeys,” and more) were then arranged by DSO Education Director Jamie Allen for 
a full orchestra.  The result is Dallas Zoo Melodies, and these Youth Concerts will feature the 
World Premiere of this special piece, which brings music and science together.

Jamie Allen has over 25 years of experience as a composer, conductor, performer, and music 
educator.  In 1992, he was named “Composer of the Year” by the New Mexico Music Teach-
ers Association and was hailed as “the most inventive young composer in the state” by The 
Santa Fe Reporter.  Allen has won awards from both ASCAP and the American Music Center 
for his work, as well as commissions from numerous ensembles and arts organizations.  He 
is a frequent presenter, educational consultant, and conductor for many arts organizations, 
including The Santa Fe Opera, The Desert Chorale, Santa Fe New Music, The Santa Fe Cham-
ber Music Festival, The Dallas Opera, Booker T. Washington High School for the Performing 
and Visual Arts, the Texas Commission on the Arts, the New Mexico Arts Commission, and 
The Dallas Symphony Orchestra.  As Education Director for the DSO, Allen helps the orchestra 
to reach over 60,000 children and adults each year through a wide array of award-winning 
educational programs.
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Camille Saint-Saëns wrote 14 movements for The Carnival of the Animals. The DSO will perform 
nine of them.  Following is a quick overview of each of the movements that will be performed at 
the Youth Concert.

“Introduction and Royal March of the Lion” kicks everything off with anticipatory tremolos and 
glissandos before announcing the arrival of the lion with a miniature fanfare of chords. For the 
sound of a lion’s roar, he used an ascending and descending chromatic scale, which gets louder 
and softer in the piano. How many times can you hear the lion roar? 

Next are the “Hens and Roosters” squawking and pecking as they come and go. To capture the 
essence of “Hen and Roosters,” Saint-Saëns uses a very staccato (short) articulation in the pianos 
and strings.

In “Tortoises” we come to a clever use of Jacques Offenbach’s famous “can-can” from his operetta, 
Orpheus in the Underworld. Usually performed at a much quicker tempo, here it is adapted to an 
appropriate speed for their plodding movements. 

The double bass, with its ability to play low pitches and to sound a bit cumbersome and graceful 
at the same time, is the obvious choice for “Elephant.” Saint-Saëns continues his joking here with 
more topsy-turvy quotes of other pieces. The light and shimmering music of Mendelssohn’s 
“Scherzo” from A Midsummer Night’s Dream, and Berlioz’s delicate “Dance of the Sylphs” (from The 
Damnation of Faust) are transformed into a lumbering waltz.

For the “Aquarium,” Saint-Saëns wrote slow ascending notes in one piano, while the notes in 
the other piano are quicker and descending. On top of that, there is a floating melody line in 
the strings and flute. The combination of fast notes and a floating melody give the Aquarium a 
floating, dream-like quality. Originally, he wrote a part for the glass harmonica, which is generally 
replaced by the glockenspiel in modern day performances; it adds to the magical sounds of the 
underwater world.

“The Cuckoo” is played by the clarinet, which repeats the same two pitches throughout the 
movement with a soft and beautiful piano accompaniment.

“Aviary,” or Birds, was cleverly written for the flute which has very fast and fleeting notes 
throughout the movement. The flute is accompanied by the strings which play tremolo (very fast 
and unstructured notes) for most of the movement and some piano interjections.

“The Swan” glides elegantly along in what has become one of the most famous solo cellos pieces 
of all time. Its beautiful, graceful, and somewhat melancholy melody is written perfectly for cello 
solo and piano accompaniment.

Finally comes the “Finale” where we hear the entire menagerie rush forward to take their bows. 

The Carnival of Animals: An Introduction

1.

2.

3.

4. 

5.

6.

7.

8.

9.
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Draw a line to match the picture with the appropriate  

articulation.  

Staccato 

Legato 

Marcato 
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Learning Objective
Students will experience and develop an under-
standing of the difference in feeling between fast 
and slow versions of the same music.

Note:  This lesson can be done with all ages of stu-
dents.  

Pre-Assessment
 Ask students if they’ve ever been to a zoo.    
Ask them to suggest some animals they saw.  
Make a list of 10 or so on the board.  Ask stu-
dents to sort the animals into two groups – 
fast animals and slow animals.  Once sorted, 
ask them to describe in what manner the 
animals move their given speed.  For exam-
ple, a snake moves slowly but in a smooth 
and constant way.  A cat might move the 
same slow speed but it might move, then 
stop, then move again.  Briefly go through 
the same sequence with the fast animals.  
How would they each move fast, but differ-
ently from one 
another?

Resources
https://www.youtube.com/watch?v=sf9CtbLGzgw 
orchestral can can
https://www.youtube.com/watch?v=6YceUokaMIk 
dance from Orpheus 
https://www.youtube.com/watch?v=AHvqa-
RaDzQE turtles animated
https://www.youtube.com/watch?v=oEjb_VoHI2g 
animated 2
https://www.youtube.com/watch?v=FuvtBK3Ajf4 
with poem and turtle footage

Teaching Sequence
1.   In order to establish a context and vocabulary for the lesson, have students sing the song “Rain Rain 
Go Away.”  (For older students you can use a different song; however, as you will see, the simplicity of 
the song you use will allow the lesson to flow more smoothly). Ask students what the song is saying 
(you want the rain to go away).  Ask students to sing the song extremely fast then very slow.  Have them 
describe how the song felt at each tempo.  
2.   Have the students sing the song like very slow animals such as a giant elephant, a snake, a beetle, 
or a cat sneaking up on something.  How did the style change with each version of slow tempos?  (Ex-
amples: clumsy, graceful, smooth).  Try various versions of fast animals like a cheetah, a hummingbird, a 
gecko, or a mouse.  Did the feeling of the song change with the tempo? If so, how? 
3.   Play a recording of Can-Can (youth concert CD, track 11).  Ask students to describe the tempo and 
style.  Answers could be fast, party-like, merry-making, sounds like a dance (because it is one!).  Play it 
again and encourage the students to try and remember the tune.
4.   Tell students that the French composer Camille Saint-Saëns wanted to play around with this tune 
like they did while singing “Rain Rain Go Away”.  He thought it might be fun to see how it would feel if 
a turtle were dancing the Can-Can.  Ask students to make predictions about how it will sound – what 
sort of tempo will it be?  Will it be graceful or clumsy?  Smooth or bouncy?  Will it be absurd?  Charming? 
Cheerful? Sad?

Turtle Tails
Vocabulary

Tempo- the speed of a piece of 
music
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Culminating Activity
Play “The Tortoise” from The Carnival of the Animals 
(CD, track 15).  Ask students to describe what they 
heard in terms of tempo and style using the context 
and vocabulary established during the experiences 
earlier in the lesson.  Discuss how the actual piece 
compared with the predictions they made.

Extension Activity
1.   Have some (or all) students from the class dance the Can-Can (examples can be found on 
YouTube; however, always be careful and preview whatever you’re going to show the kids).  
Have students imitate the fast version, then have them try to do the exact same thing at 
Saint-Saëns’ slow tempo.
2.   As a class, compose a short story (1 or 2 minutes long) about a slow turtle and read it 
while playing a recording of “Tortoises” in the background.  Better yet, let students act out 
the story and let the music do all the talking!
3.   Experiment with various ways to perform “Rain Rain Go Away” such as speaking, whis-
pering, pretending they are sad, angry at the rain, afraid.  Try it in a round or saying it back-
wards.  

Evaluation
Did students experience and develop 
an understanding of the difference 
between fast and slow versions of the 
same music?

TEKS
FA.M.(2-5).b.1C
FA.M.(2-5).b.3C
FA.M.(2-5).b.6 
FA.M.(2-3).b.3E
FA.T.(3-5).b.1C 
MA.M.MS1.1 
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Learning Objective
•   Students will practice focused 
listening.
•   Students will use creative 
movement to develop a kinesthetic 
connection with, and a greater 
understanding of, the music to 
which they are listening.
•   Students will compose an 
original melody.

Pre-Assessment
Ask students to describe the different ways in which an-
imals move.  Then ask them to describe different ways in 
which music can move.  Could some of the same words 
be used to describe both?  If you or your students need 
a few ideas to start off, take a look at the word match up 
activity on the following page.

Resources
•   The accompanying Dallas Symphony Youth 
Concert CD
•   Space for creative movement
•   A white board or black board

Teaching Sequence
1.   Choose a movement from The Carnival of the Animals (tracks 12-21 on the accompany-
ing CD) and, without telling them the name of the animal(s) it represents, have the students 
listen to it quietly.
2.   Ask the students what animal(s) they think the composer (Camille Saint-Saëns) was trying 
to illustrate with his music.  Why?  What did they hear in the music that made them think of 
that particular animal?
      a.   For students familiar with music vocabulary, encourage them to use words such 
as rhythm (was it steady? Jerky?), tempo (how fast or slow was it?), melody (did it move 
smoothly, or were there wide leaps between the notes?), timbre (what instruments were 
used? How would you describe their tone?), dynamics (how loud or soft was it?), and texture 
(were lots of instruments playing at the same time? Was there a certain one that seemed to 
have the main melody? How dense or sparse did the harmony sound?)
3.   Share the animal Saint-Saëns had imagined for this particular music, then ask one of the 
students to improvise an animal movement to go along with this music.  Encourage them to 
“use their whole self” (not just their arms or legs – faces, fingers, hips, and neck can all move 
too!). Once the student has more or less solidified his or her movement, ask all of the stu-
dents to do the movement along with him or her.  Repeat as often as time or engagement 
level allows, with different selections.
4.   Next, choose an animal that is NOT represented in The Carnival of the Animals. As a class, 
discuss how that particular animal moves, and then choose a volunteer to mimic those 
movements.  Note: sometimes it’s easier for students to mimic a sequence of movements 
(walking, eating, looking, resting, etc.)

Animal-Inspired Movements & Melodies
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Culminating Activity
While one student is making animal movements, 
draw a visual representation of the movements on 
the board (could be straight or squiggly lines, dots, 
bold gestures, etc.). Then ask a different student vol-
unteer to make up their own melody that goes along 
with either their classmate’s movements, or the doo-
dle (or both), and invite them to sing it.  If the mel-
ody they’ve created lends itself to repetition, have 
the rest of the class try to repeat it.  Experiment with 
making it louder or softer, faster or slower.  Do this as 
many times as time and interest allows. 

Extension Activity
1.   Once you have hit on a melody that 
particularly excites you and the stu-
dents, add instruments or body per-
cussion to create an 
accompaniment.
2.   Record your new animal-inspired 
melody and send it to the Dallas Sym-
phony at s.hatler@dalsym.com.  
We would love to hear what your 
students have come up with!

Animal-Inspired Movements & Melodies

Evaluation
Did students 
•   practice focused listening?
•   use creative movement to develop a kinesthetic connection with, and a greater under-
standing of, the music to which they are listening?
•   compose an original melody?

TEKS
FA.M.(2-5).b.1C
FA.M.(2-5).b.2
FA.M.2.b.2C
FA.M.(2-5).b.3C
FA.M(2-3).b.5C
FA.M.(2-5).b.6
FA.T.(3-5).b.1C
MA.M.MS1.1
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Word Match-Up Activity
Draw a line connecting the movement adjectives in the left column with the 
animals that would likely make that movement in the right column. Could these 
same adjectives be used to describe music?
Busy Turtle

Crawling Monkey

Flowing Lion

Fluttering Kangaroo

Hopping Fish

Majestic Eagle

Running Butterfly

Soaring Cheetah

Swinging Bee
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Learning Objective
Students will learn to recognize and differ-
entiate musical styles.

Resources
•   Computer queued to “The Waltzing 
Cats” by Leroy Anderson and “Flight of the 
Bumblebee” by Nikolai Rimsky-Korsakov.
•    A sheet of paper and pencil for each 
student.

Teaching Sequence
1.   Tell the students that today they heard to two 
compositions of different styles. 
2.   Ask them to describe what they heard that 
makes the compositions sound alike or different
in pitch, tempo, volume and style.  
3.   What influenced their decisions? Encourage 
discussion. 

Pre-Assessment
•   Without receiving prior information, the students 
will listen to “Flight of the Bumble Bee” and “The 
Waltzing Cats.”  
•   After listening, ask students if they have heard         
either one of the two compositions before. If so, 
where and when.  
•   Reverse the listening order and play both com-
positions a second time. Ask students to determine 
which composition is “Flight of the Bumble Bee” and 
which “The Waltzing Cats?”  

Vocabulary
•   Pitch- high or low
•   Tempo- fast or slow
•   Volume- loud or soft
•   Emotion- feeling
•   Style- a way of expressing language, art, 
or music.

Art Gallery of Musical Styles

Culminating Activity
1.   Ask the students to take out their pencil and 
paper while you play “The Waltzing Cat” and 
“Flight of the Bumblebee.”
2.   Ask them to choose one of those pieces and 
draw their interpretation of it on their paper. 
3.   Now call on several students to show their 
artwork and ask the others which piece they be-
lieve is represented in the drawing. What makes 
them think that? Were they correct? 
4.   If you’d like, share your artwork with us by 
sending an email to s.hatler@dalsym.com!     

Evaluation
Did student responses indicate clear
recognition of musical styles?

TEKS
FA.M.(2-5).b.1C
FA.M.(2-5).b.2
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Learning Objective
Students will distinguish among the in-
dividual bird pieces from The Carnival of 
the Animals and identify the instruments 
featured in each.

Pre-Assessment
Ask the students if anyone has a pet bird?  
What does it do?  Have they ever heard it 
sing?  Have they ever seen a hen, a rooster, 
or a cuckoo?  What type of sounds do these 
birds make?  Ask the students if they have 
ever visited an aviary?  What can be found 
there?  Ask if anyone has ever seen a live 
swan.  Would a swan live in an aviary?

Resources
•   Background information on Camille Saint-
Saëns and his The Carnival of the Animals, page 8 
of this guide.
•   Excerpts of concert music on the attached CD.
•   Individual instrument sounds can be found on 
the DSOkids website (www.DSOKids.com) in the 
“Listening by Instrument” section. Check-out the 
violin, clarinet, piano, flute, and cello.

Teaching Sequence
1.   Tell the class that in the upcoming Dallas Symphony concert they will hear music from 
The Carnival of the Animals composed by the French composer, Camille Saint-Saëns.  Share 
background information about this musical work with the students.  (See pg 8 in the Teacher 
Guide).
2.   Tell the class that several of the pieces were composed to describe the sounds and/or 
characteristics of birds:  “Hens and Roosters,”  “The Cuckoo,”  “The Aviary,” and “The Swan.”  In 
each piece, the composer describes through music something about the bird for which it 
was written.  Discuss possible characteristics of each of the birds and ask the students to pre-
dict which characteristics the composer may have highlighted in his music.
3.   Tell the class that Mr. Saint-Saëns chose to feature a specific instrument for each bird 
composition.  The instruments he chose include: the violin, the clarinet, the piano, the flute, 
and the cello.  Listen to the sound of each instrument at the DSOkids website.  See above for 
website information. 
4.   Ask students to discuss the qualities of each instrument and predict which instrument 
was used to portray each type of bird.

Bird Songs

Vocabulary
Aviary – A place where flying birds can 
be contained.
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Culminating Activity
Listen to each individual piece of music.  Use 
the following procedure: 
•   Review the title of the piece, the charac-
teristics of the bird (See Step 2 in Teaching 
Sequence), and which instrument the class 
felt the composer chose. (See Step 3 and 4 in 
Teaching Sequence)
•   Have students listen to each piece and 
identify the instrument featured.  Ask 
students to answer the question, “Why do you 
think the composer chose that instrument?

TEKS
FA.M.(2-4).b.5C
FA.M.(2-5).b.6
FA.M.3.b.6E
FA.T.3.b.5C

Evaluation
Were the students able to distinguish 
among the individual bird pieces from The 
Carnival of the Animals and identify the      
instruments featured?

Teacher Note
•   The “Hens and Roosters” piece focuses on 
the pecking characteristics of the hens played 
by the violins with the rooster strutting 
around portrayed by the clarinet.
•   “The Cuckoo” in the woods is composed 
with dark and deep sounds punctuated by 
the cuckoo’s call portrayed by the clarinet.
•   In “The Aviary,” the flutes portray the flut-
tering of the birds as they fly from branch to 
branch.
•   In ” The Swan,” the smooth, graceful swim-
ming of the swan is portrayed by the legato 
(smooth and connected) sounds of the cello.

Extension Activity
On another day, compare a “piano only” version of each of the pieces to those performed 
by the orchestra.  The performances below were filmed by the Schumann Duo as part of a 
two-piano performance for The Piano Carnival Project.  After listening to these piano 
versions, ask students to verbally share their preference and tell why.

“Hens and Roosters” - https://www.youtube.com/watch?v=7AT7WLdbWkY 
“The Cuckoo” – https://www.youtube.com/watch?v=ULl3TwwW3OE 
“The Aviary” - https://www.youtube.com/watch?v=b6m3iFRExJA
“The Swan”- https://www.youtube.com/watch?v=Ge36hp0 
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Symphony YES! Request Form

Symphony YES! is a perfect way to prepare your students for or follow up from a Youth Concert. Each ensemble will come directly to your 
school, introduce their instruments to the class, perform an engaging variety of repertoire, and interact directly with students. 

Please fill out the following information to be considered for a Symphony YES! booking. You will be contacted by the DSO Education Coor-
dinator after reviewing your information. After scheduling the visit, you will be faxed or mailed a Symphony YES! School Agreement Form. 
This form must be filled out completely and signed by the partic-ipating teacher and school principal. Failure to return the Symphony YES! 
School Agreement Form will result in a cancellation. Fax, mail or e-mail the completed and signed agreement form with full payment to the 
information listed below. 

All teachers who schedule a Symphony YES! visit will receive one Music Fun Facts booklet to prepare their students before their scheduled 
visit. Copies of the book may be made for classroom use. 

Today’s Date: __________ School Name: _____________________ ________________ ___________ 

School Phone: ________________________________ School Fax: __________________ _________ 

Address: ____________________________________ City, State, Zip: ________________ _________ 

Contact Teacher Name: _________________________ Contact Teacher Phone: ______________ ______ 

Contact Teacher E-mail Address: ______________________________________________________ __ 

Classroom Grade Levels (PreK-6): __________________ 

Please indicate your first and second choices of ensemble. Each ensemble costs $350: 

_____Brass Quintet (grades 3-6, two performances per visit) 

_____Percussion (grades 3 and 4, two performances per visit) 

_____String Duo (grades PreK-3, two performances per visit) 

_____String Trio (grades K-3, two or three performances per visit) 

_____String Quintet (grades 4 and 5, two performances per visit) 

_____Woodwind Quintet (grades 2-4, two performances per visit) 

The ensembles usually perform on Friday mornings. Please indicated your first and second choices for a performance month: 

1. ______________________                                     Has a Symphony YES! ensemble visited 

2. ______________________                                     your school in the past school year? ________ 

Comments: 

Be sure to make a copy of this completed form for your records. This performance is NOT BOOKED until you receive and return the       
Symphony YES! School Agreement Form with FULL PAYMENT. You will be e-mailed a copy of this request. Questions? Contact the Education 
Department at 214.871.4006 or email: dsokids@dalsym.com.
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About the Morton H. Meyerson Center

One of the world’s greatest concert halls, the Meyerson Symphony Center was made possible through the efforts of 
the citizens of Dallas. Over ten years were spent in the planning and construction of the Meyerson, which opened on        
September 6, 1989. 

World-renowned architect and major arts supporter I.M. Pei was chosen to design the building, working closely with 
acoustician Russell Johnson. Pei’s design combines basic geometric shapes, with a rectangle (the concert hall) set at an 
angle within a square (the outer walls). Segments of circles also enclose the building.

In the concert hall, every detail was designed to make the sound or acoustics as perfect as possible for orchestral music. 
For example, the heating and air conditioning system is located in a different building so that no vibrations from the ma-
chinery can be felt in the concert hall. Acoustical features include:

•	 Double sets of doors at all entrances

•	 Terrazzo and concrete floors

•	 Mohair fabric on the seats

•	 Walls covered with African Cherrywood

•	 Sound-absorbing curtains which can be drawn over the walls

•	 A reverberation chamber with 72 acoustical doors used to “tune”the hall

•	 The canopy over the stage, which can be raised and lowered to enhance the sound

Fun Facts about the Meyerson!
The Meyerson Symphony Center has:

•	 2,056 seats

•	 30,000 sq. ft. of Italian travertine marble

•	 22,000 limestone blocks from Indiana

•	 35,130 cubic yards of concrete

•	 918 panels of African cherrywood around the concert hall

•	 216 panels of American cherrywood around the stage

•	 62 acoustical curtains

•	 4 canopies with a combined weight of 42 tons

•	 72 concrete acoustical doors, each weighing up to 2.5 tons

•	 50 bathrooms

•	 An 85 foot high ceiling in the concert hall

•	 A 40 foot hollow area under the stage to increase resonance

•	 An organ with 4 keyboards, 61 keys, 32 pedals, 84 ranks, 65 stops and 4,535 pipes
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